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Abstract
This research paper surrounds the tradition of criticism in Balochi
Classic Poetry which, according to the research scholars, begins in
the mid of fifteenth century (Era of Meer Chakar Rind the Great)
and comes to an end in the first two decades of the twentieth
century. As the Balochi classic poetry is in oral tradition, that is why
its many prominent components are missing and many of the poets
are unknown, except a few as Shay Kallaan, Shay Essa, Shay Sholaan,
Beebagar Rind and Shay Mureed. However, as many pieces of poetry
so far have been discovered through the Pahlwan (Minstrels) who
sang these songs 1n their musical gatherings and later on, they were
recorded and brought in written shape.By studying these pieces of
poetry, one can sense that the Baloch poets had the sense of criticism
by the time they created their poetry. They knew the art and poetics
of poetry, and they used the Iiterary devices in their creations, such as

metaphors, similes, symbols, and many others. Thesecond period of

Balochi Classic Poetry, Abid known as Mullahi Era, actually is the


http://www.alqamarjournal.com/

connectivity of the first era. In other words, there are some
similarities and some differences between two of the era’s poetry in
terms of subjects, techniques, diction, and style. In this era,
particularly, Jam Durruk, Mast Toakali, Mullah Fazul and Rahm Ali
Mari are the notable poets who seem to be influenced by their
classical poetry. But on the other hand, they have maintained their
individuality and unique style as their recognition.
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