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Abstract

Mikhail Bakhtin is one of the most influential literary critics of 20*
century. He was the Russian Formalist. Bakhtin's idea of dialogue an
authority is rooted in the Medieval. Carnivals were unusual events
which were completely against the daﬂy life. In these events, there
was a confusion of status. The power classes of the society were
ignored in these carnivals. Bakhtin lists the stylistic features into
which the “unity” of the novel is usually divided, direct authorial
natrration, stylization of everyday speech, stylization of semi—literary
discourse such as letters and diaries, various types of speech such as
moral philosophical scientific statements and the individualized
speech of characters.

Keywords: Carnivals, “Khuda Ki Basd”, “ Nick Bar”, Comparative

el
Ure2193de L A E ciler e Lol 2 ar n L0 st
cﬁ:;’u’.kuﬁ&fJ.;gJJ/ud;gLuLtngmLav&w?y’wuuetwgﬂé
:KUU.'{. :éfz/’).l.):d/u?:égﬂ/d}?:u%_gp/l}dzﬁcﬁg‘;}&}'fd/é’ﬂ&/&:d/@'

u:J".ﬂ,_tﬂ;(m;/@gwg;//uf-ugt/t»wtmgfuw 6z_bu‘:ﬁcaéd/c«/’


http://www.alqamarjournal.com/

oFod G oo §" U2 8 A 5 e
S 87 i ledidl L Lo S dodia B buind i Sefe b
L":&atpu/ QT s pissszr Srdinttl S o §iesG LSS s Us; /d; 125 el
/&']JU"MMU’)/-LJQL&JQ’LJL’&/J/,/-J;}’J)/JL?}ML—LVJ'J/
Raman Seldengih~ /') -&- e /51} Josu dl) s J,,?l/ dl) e an L
1290, U1 Ut Peter Widdowsone s ks 58l U “Contemporary Literary Theory |
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remained fundamentally humanistic'"
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"Bakhtin based his argument on an unusual source: the quality

of humor in the writings of the early French renaissance writer,
Francois Rabelais, “The novels of Rabelais are infamous for
their scatological staire of French politics of the sixteenth
century."®
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